The return of the Republic: crowd photography and the Liberation in Toulouse 1944-45 by Diamond, Hanna
This is an Open Access document downloaded from ORCA, Cardiff University's institutional
repository: http://orca.cf.ac.uk/111326/
This is the author’s version of a work that was submitted to / accepted for publication.
Citation for final published version:
Diamond, Hanna 2018. The return of the Republic: Crowd photography and the Liberation in
Toulouse 1944-45. French Politics, Culture and Society file 
Publishers page: 
Please note: 
Changes made as a result of publishing processes such as copy-editing, formatting and page
numbers may not be reflected in this version. For the definitive version of this publication, please
refer to the published source. You are advised to consult the publisher’s version if you wish to cite
this paper.
This version is being made available in accordance with publisher policies. See 
http://orca.cf.ac.uk/policies.html for usage policies. Copyright and moral rights for publications
made available in ORCA are retained by the copyright holders.
 1 
Title: The Return of the Republic: Crowd photography and the Liberation in Toulouse 
1944-45 
 
Author: Hanna Diamond 
Address: Cardiff School of Modern Languages  
66a Park Place  
Cardiff CF10 3AS  




This article shows how the photographs that circulated in the press of the Liberation mobilized 
republican symbolism in line with local circumstances. In a close analysis of the photography of the 
Liberation of Toulouse, taken from a corpus of photographs that circulated in the press, 
commemorative publications, and an exhibition, this article shows that crowd images dominated.  It 
first sets out the background to the theorization of the concept of masses during the late 19th/20th 
century, and how crowd photography developed across Europe and in France. The discussion then 
focuses on the three visual crowd themes present in the photographic corpus. These include images 
of the ŵass Đƌoǁd, iŵages of the people͛s aƌŵǇ, aŶd iŵages of individuals in the crowd.  The article 
argues that these photographs carried the unambiguous message that the Republic had returned to 
power, and suggested that in fulfilling their republican role, the crowds had contributed to their own 
liberation.  
 
Keywords: the French Republic, crowd photography, Dieuzaide, Liberation of France, the masses, 
Toulouse 
 2 
Biography:   Hanna Diamond is Professor of French in the School of Modern Languages at Cardiff 
University. Her work revolves around the social and cultural history of France during the Second 
World War.  She has published widely on the period including two monographs: Women and the 
Second World War in France (Longman 1999) and Fleeing Hitler: France 1940 (OUP, 2007). She is 
interested in visual and textual source materials particularly photography and testimony. She is 
currently writing about how these sources inform historical understandings of this period both in 
digital and curatorial contexts.  
 
Figures:  there are 7 Figures –see accompanying file. Permission to publish needs to 
confirmed where appropriate. 
 
Word Count: 7718 without notes/ 9182 with notes 
 3 
The Return of the Republic: Crowd photography and the Liberation in Toulouse 1944-45 
 
The Liberation in France was memorialised immediately from the time of its initial reporting 
and a variety of medias sought to narrate events via written and visual means. Photography, 
in particular, played a significant role in portraying events both in the press and in the many 
exhibitions which were held in major cities in the weeks following the Liberation. 1 There 
were common themes to these visual depictions of the Liberation which always gave a 
strong emphasis to the actions of the Resistance but they varied on a local level in line with 
the ways events played out differently across the country. While in some areas the 
Resistance became engaged in pitched battles with the Germans as, for example, in Paris or 
Marseille, in others, like Toulouse, the occupiers withdrew of their own accord and the 
resistance played a relatively minor role. Local photographers were often able to capture 
powerful images which chronicled events as they unfolded and these were circulated 
regionally during and after events by the newly established Liberation press. These 
photographs invariably became central to the way the Liberation was projected and 
understood in these local contexts. In Marseille, for example, photographer Julia Pirotte 
participated in the storming of the Prefecture in the city and was able to document these 
events in detail. 2 In Toulouse, young photographer, Jean Dieuzaide, known professionally as 
͚YaŶ͛, ŵade his ƌeputatioŶ pƌoduĐiŶg Ŷuŵeƌous images of the activities on the streets of the 
city in August 1944.3  
 
The photographs that appeared in publications at this time were often imbued with a strong 
republican symbolism in line with what Alan Brossat refers to as the ͚ƌetouƌ eŶ foƌĐe de la 
ƌeligioŶ Điǀil de la ‘ĠpuďliƋue͛. 4 Rebuilding a sense of the local and national community was 
 4 
a key ambition of politiĐal elites iŶ the iŵŵediate afteƌŵath of the LiďeƌatioŶ. It ͚eŶtailed 
the ƌestoƌatioŶ of iŶdiǀiduals͛ seŶse of ďeloŶgiŶg to laƌgeƌ ;ŶatioŶal, soĐial, ethŶiĐ, faŵilialͿ 
communities as well as a redefinition of the social and emotional bonds that brought them 
togetheƌ͛. 5 Written press reports and visual accounts of the Liberation sought to privilege 
the ƌole plaǇed ďǇ ͚the people͛, echoing past glories of national insurrection and drawing on 
well-established uŶdeƌstaŶdiŶgs of FƌaŶĐe͛s ƌeǀolutioŶaƌǇ past by mobilising easily 
recognisable Republican imagery.  As with the different ways the Liberation played out on a 
local level, this republican symbolism varied in form and emphasis. In Toulouse, for 
example, the communists played a key role in the resistance and there was  uneasiness in 
the Provisional Government about their wider intentions. OfteŶ ƌefeƌƌed to as a ͚‘ĠpuďliƋue 
ƌouge͛, Toulouse theƌefoƌe offers a fertile case study for this analysis of the visual 
republican narratives that circulated during the liberation. This article will focus on a corpus 
of photographs taken from the seven new press titles that appeared in Toulouse and the 
region in late August 1944 namely: L͛Espoiƌ, Liďeƌté, Le Patƌiote du Sud-Ouest, Vaincre, La 
Victoire, La Voix du Midi, La République du Sud-Ouest as well as a number of 
commemorative publications and a photographic exhibition held in the city in October 1944. 
6  This corpus brings to light the extent to which crowd photographs dominated local 
coverage of the Liberation and bears witness to an extraordinary mobilisation of 
populations on repeated occasions in the regional capital in August and September 1944. 
 
In seeking to understand the significance of these crowd photographs, this article first 
contextualizes how the masses were viewed during the late nineteenth and early twentieth 
century, and then goes on to explore the development of crowd photography across Europe 
and in France. The article then presents a close reading of the crowd images that circulated 
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in Toulouse in 1944-45. The photographs under discussion fall into three key themes which 
reflect the diverse ǁaǇs ͚the people͛ ǁeƌe ideŶtified ǀisuallǇ in this corpus and each are 
examined in turn. The first of these is the amorphous crowd, the second is the people͛s 
army, and the third, a closer study of the crowd allowing for the identification of individuals. 
In the course of this analysis, this article argues that in mobilising familiar republican 
symbolism, these photographs communicated to readers and spectators an undeniable 
message that the power had shifted back to the Republic and the people were once again 
sovereign. It demonstrates that the subtext of the targeted focus on these crowds was the 
inference that the people of Toulouse, in embracing their republican role, were 
instrumental in their liberation from the Nazi occupier. This local narrative  intersected with 
the ǁideƌ ŶatioŶal ŵǇthologǇ of FƌaŶĐe͛s self-liberation that was created and promoted at 
this time of reconstruction and renewal.  
 
Understanding the crowd 
 
The French revolution had marked a transformation in understandings around the concept 
of the ŵass. ͚PƌeŵodeƌŶ ŵultitudes had loŶg ďeeŶ ƌepƌeseŶted as eleŵeŶtal hoƌdes to ďe 
shaped and subjugated fƌoŵ oŶ high͛, 7 the emphasis was on their need to be tamed and 
controlled. After the revolution with the advent of democracy, crowds emerged as political 
actors and as a democratic force. This idea existed in tension with an ongoing fear of the 
mob in certain circles. By the end of the nineteenth century after the turbulent experiences 
of the Paris Commune, the industrial strikes of the Third Republic and post-Risorgimento 
uprisings, the masses were seen once again as incapable of representing themselves and 
͚ďiologiĐallǇ uŶfit to take Đhaƌge of puďliĐ affaiƌs͛. 8 Many, including influential crowd 
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psychologists like Gustave le Bon (1895) feared their power and sought to explain their 
behavior. Proclaiming that soĐietǇ ǁas Ŷoǁ iŶ the ͚eƌa of Đƌoǁds͛, he advanced that in 
crowds, individuals lost their conscious personality. Promoting a view that was to be 
mobilised later as a rationale for fascist leadership, Le Bon posited that the modern crowd is 
not reducible to the average of individuals that make it up, but rather sets up a chain 
reaction leading them to combine to form a new body which needs a leader to interpret its 
needs.9 The masses therefore came to be ďoth a ͚paƌt of the fasĐist speĐtaĐle aŶd fasĐisŵ͛s 
spectatorship, they were acted upon and actoƌs͛.10 Subsequently, Walter Benjamin 
challenged this and ͚historized the backward looking fear of the masses that had dominated 
the European imagination since the early nineteenth century and envisioned a public sphere 
in which people would recognise themselves as self-conscious producers of history͛. 11 This 
notion that the crowd could act to influence the course of events as ͚self-conscious 
producers of history͛ is particularly salient to this discussion. In tandem with the changing 
perceptions of the masses, the crowd and its representation came to be increasingly visible 
to the public through photojournalism. 
 
Crowd photography became a central plank of the library of images supplied to the new 
illustrated press which had exploded in popularity in response to a growing public thirst for 
photographic images between the wars. In this way, the medium of photography ͚prompted 
the ŵasses to eŵeƌge as a ǀisiďle suďstaŶĐe of soĐietǇ͛. 12 The camera was revealed to be a 
far from neutral conduit and the new illustrated mass media learnt to choreograph the 
crowd with huge repercussions for instruction and propaganda. Fascist and Nazi 
propagandists were accomplished in their photographic manipulations representing crowds 
with a skilful use of photomontage as in the work of Leni Rifenstahl. 13 Photographic (and 
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filmic) representations of the magnitude of the crowds were mobilised as propaganda to 
depict and emphasize fascist authority. With fascism in power in Italy and Germany, the 
importance of engaging the people in political processes was also appreciated in France 
where the stakes were high on both sides of the political spectrum. In her study of the press 
on the extreme left and right, Jane Wardhaugh has argued that however slippery the 
͚people͛ ŵight pƌoǀe as a political concept, during the inter-ǁaƌ peƌiod iŶ FƌaŶĐe, ͚the pƌess 
had sought not only to represent them as political actors but also to appeal to them as 
ƌeadeƌs aŶd ĐoŶsuŵeƌs͛. 14 In order to achieve this, there was a growing understanding of 
the need to gaiŶ a ĐeƌtaiŶ ͚liteƌaĐǇ͛ iŶ ŵatteƌs of photogƌaphǇ. 15 The publicists of the 
Populaƌ FƌoŶt, foƌ eǆaŵple, ŵoďilised photoŵoŶtage to ƌepƌeseŶt the ͚people-ŶatioŶ͛ iŶ 
ǁaǇs ͚ǁhiĐh aĐkŶoǁledged the ĐoŶditioŶ of the ŵass ŵoǀeŵeŶt ǁhilst aǀoidiŶg the 
totalitariaŶ aspeĐts poteŶtial iŶ suĐh aŶ iŵage͛. 16 During the occupation, PĠtaiŶ͛s 
propagandists circulated photographs of jubilant crowds welcoming him during his many 
ǀisits to FƌeŶĐh Đities to deŵoŶstƌate the eǆteŶt of his populaƌitǇ: ͚le pƌiŶĐipe d͛uŶitĠ du 
peuple derrière son chef est clairment martelé͛. 17 By the Liberation, the predominantly left 
wing resurgent French press also appears to have marshalled the lessons of these 
propagandists in the photographic choices they made. They disseminated images which 
carefully chronicled the various Republican rites that took place to confirm the transfer of 
power providing the, as yet, unelected provisional government authorities, important 
popular legitimacy. In Paris this took the form of the circulation of numerous photographic 
images of barricade building and gunfire in the streets, while in Marseilles, photographic 
iŵageƌǇ iŶ the pƌess foĐused pƌedoŵiŶaŶtlǇ oŶ the people͛s iŶsuƌƌeĐtioŶ. In Toulouse, on 
the other hand, the need to demonstrate the contribution of the people translated into the 
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repeated circulation of photographs depicting populations coming together to celebrate and 
mourn.  
 
As elsewhere in the country, the events of the Liberation provided frequent opportunities 
for the people of Toulouse to gather in huge numbers to celebrate the end of the 
Occupation and to honour those who died in the battles to achieve it. The Germans began 
their withdrawal from the city during the night of 18-19 August 1944, in response to the 
Allied landings in Provence on 15 August. On the afternoon of the 19th resistance columns 
attacked the withdrawing German columns and some skirmishes took place on the 
outskirts. What ǁould ďeĐoŵe the ͚Mataďiau gƌoup͛ suĐcessfully battled with the Germans 
present in the area of central station. By the evening of the 19 August, Toulouse was 
virtually liberated. 18 Due to its central geographical importance, the regional commander of 
the FFI, Serge Ravanel had anticipated hard fighting and communicated orders for  
resistance groups to converge on the city from the surrounding region to ensure the ĐitǇ͛s 
defense. As a result, by 21 August 1944, Toulouse was submerged with an estimated 6,000 
armed men. 19 The multiplicity of groups and structures which descended on the city led to 
considerable political turmoil among the competing resistance organisations who vied for 
power. There was concern in provisional government circles in Algiers who feared that this 
put Ravanel, who had communist sympathies, in a potentially powerful position. It was not 
clear how these groups of armed men would be managed and the role that they should 
play. 20 
 
In the days after the Liberation frequent parades took place on the streets of the city as the 
inhabitants of Toulouse came out to greet their heroes. Photographic images of this crowd 
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presence were carried by the ĐitǇ͛s liďeƌatioŶ pƌess iŶ theiƌ editioŶs throughout August and 
September 1944 and similar images were also present in all the commemorative literature 
examined. Reading the photographs that appeared in this corpus and exploring the ways 
they were disseminated offers insight into the messages presented to local communities 
about how they should understand the role they played in the events 
 
Crowds as the sovereign people 
 
MeaŶiŶg ŵakiŶg pƌoĐesses aƌe aƌtiĐulated ǀisuallǇ aŶd the ͚ǀisual ƌhetoƌiĐ͛ eŵďedded iŶ 
photography and reinforced in the written articles that were placed around them in the 
press is key to decoding the messages that the audience would have received from them. 
Photographs often iŶteƌseĐt ǁith stƌoŶg patteƌŶs of ideŶtifiĐatioŶ aŶd the photogƌaph ͚does 
not so much record an event as it organises a field of interpretations. They can provide 
important social, emotional and mnemonic resources for democratic identity, thought and 
aĐtioŶ͛.21  Historians have become increasingly alert to the value of photographs as 
historical sources, and historians of photography encourage us to widen the ways we think 
about war photography stressing that we need to see photographs as more than ͚ŵeƌe 
illustƌatioŶs oƌ ƌeĐoƌds of ďattles͛. 22  Mobilizing a vocabulary borrowed from archaeology, 
Julie Adenay-Thomas suggests that we can only understand the meaning of a photograph by 
͚eǆĐaǀatiŶg͛ it, ďǇ ĐoŶsideƌiŶg ͚the ǁeď of pƌaĐtiĐes, ĐoŵŵeŶtaƌǇ, aŶd iŶstitutioŶs 
surrounding it at a pƌeĐise histoƌiĐal ŵoŵeŶt͛. 23 For the ethnographer Elizabeth Edward, 
photographs embody patterns of meanings that shape particular responses to them.  They 
pƌoǀide ͚pƌoŵpts͛ foƌ paƌtiĐulaƌ ƌeadiŶgs aŶd foƌ the assoĐiated ƌeaĐtioŶs iŶ those ǁho ǀieǁ 
them. 24 This approach allows us to decode the images representing the huge but orderly 
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crowds who flocked to the town centre and amassed in central Toulouse to applaud their 
heroes and welcome the new authorities. 
 
The jubilant crowd was a key characteristic of the Liberation. ͚La ĐoŵŵuŶautĠ s͛offƌe à elle-
même ses propre festiǀitĠs l͛uŶitĠ ƌetƌouǀĠe … Cette uŶitĠ se ƌĠalise par en bas, elle est 
celle qui dans la chaleur fusionŶelle du ŵoŵeŶt liďĠƌateuƌ … ĐoŶsaĐƌe le ƌĠinvestissement 
de l͛espaĐe puďliĐ paƌ les liďĠƌĠs agƌĠes Đoŵŵe foule͛. 25  The majority of the crowd 
photographs that circulated in the Toulouse press display very similar compositions. The 
crowd is presented, mostly static, either waiting for dignitaries to appear, or gazing up at 
them as they deliver speeches from the large balcony of the majestic town hall on the Place 
du Capitole. These wide angled, panoramic shots appear to have been taken from an 
elevated position behind the crowd or to its side. The mass of people tends to be 
completely de-individualised and is depicted as a sea of heads, or sometimes a throng of 
heads and bodies. This suggests that the images were chosen simply to communicate the 
extent of the multitude of people coming together in support, rather than to allow the 
reader to observe details of the individuals present. In some images only the backs of the 
heads of the people are reproduced and their hairstyles are not even visible. They are 
therefore completely anonymised; it is not even possible to make out whether they are men 
or women. An example of this can be seen in the edition of Le Patriote du Sud Ouest which 
appeared on 22 August 1944 (see Figure 1). On its front page, it reports on the estimated 
30-40,000 cheering people who packed the central Place de la Capitole the previous day to 
acclaim the installation of the new republican authorities. HeadliŶes eǆĐlaiŵ: ͚Tout pouƌ la 
guerre! Toulouse entière installe son gouverŶeŵeŶt͛. Two images immediately next to this 
headline both show a sea of heads captioned as ͚UŶe toute petite poƌtioŶ de l͛iŵŵeŶse 
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foule Ƌui, hieƌ, eŵplissait le ĐeŶtƌe de Toulouse …͛  In the closing paragraph of the 
accompanying text placed just next to the image, the crowd is represented thus: ͚DaŶs 
l͛iŶouďliaďle apƌğs-ŵidi Ƌui Ŷe ǀeut pas fiŶiƌ, le people de Toulouse tieŶt aiŶsi la ƌue Ƌu͛il a 
ĐoŶƋuise et liďĠƌĠe à jaŵais͛.  The image and the caption indicates to the reader that the 
͚people͛ aƌe to ďe Đonsidered as responsible for taking over the streets and liberating the 
city. The photograph reproduced by Vaincre, also on 22 August 1944, similarly represents 
the huge crowd placed next to the simple headline: ͚Le peuple eŶ ŵaƌĐhe͛. While the Đƌoǁd 
is actually static, the movement, figurative or otherwise suggested in the article and 
reflected in the photograph, suggests that the ͚people͛ in the crowd are acting in their role 
as democratic political actors. Other press reports, even if not able to carry photographs, 
tend to describe the crowds in comparable terms presenting the vast mobilisation of local 
populations as full participants in the renewal of the Republic.  
 
Insert Figure 1: CaptioŶ: UŶe toute petite poƌtioŶ de l͛iŵŵeŶse foule Ƌui hieƌ emplissait le 
centre de Toulouse, Le Patriote du Sud-Ouest, 22 Août 1944 
 
The symbolic presence of the Republic is also evident in relation to space and location in 
these images. Even in cases where the crowds of people dominate and take up the majority 
of the frame, the photographs almost all capture details of the Place du Capitole and 
Toulouse͛s toǁŶ hall heaǀilǇ dƌaped ǁith republican tricolour flags. This clearly situates the 
location for the reader. This framing suggests another lesson learnt from the fascist mass 
paŶoƌaŵas ǁhiĐh ǁeƌe alǁaǇs ͚set iŶ aƌĐhiteĐtuƌal settiŶgs ǁhiĐh ƌeŵiŶd the ǀieǁeƌ that 
the Đƌoǁd poƌtƌaǇed is … a ŶatioŶal Đƌoǁd, shaped ďǇ a ŶatioŶal seŶse of plaĐe aŶd 
tƌaditioŶ, aŶd ƌallǇiŶg aƌouŶd pƌiŶĐiples deliŵited ďǇ tiŵe aŶd spaĐe͛. 26  In Toulouse͛s 
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crowd images, the town hall ǁas paƌtiĐulaƌlǇ sigŶifiĐaŶt foƌ loĐal populatioŶs as the ͚maiƌie͛ 
was a more important symbol of power than the regional ͚pƌefeĐtuƌe͛ and represented a 
familiar Republican site for the reader. 27  These photographs therefore took on additional 
meaning because in completely filling the square, the depiction of the crowd explicitly 
allowed for the local collectivity to be visualised expressing their support in  a well-known 
republican space. A notion originally developed by Pierre Nora,28 it has also been 
commented upon more recently by Ed Welch in the context of the Charlie Hebdo attacks.29  
He shows that the demonstrations in the Place de la République in Paris that followed the 
2015 terrorist attacks became the locus for the performance of national identity, solidarity 
and resistance. Similarly, in 1944-45, the Place du Capitole had resonance as a site of 
solidarity and republican expression for the crowds as well as for the readers who saw these 
images. 
 
Unlike the crowd images discussed above which are not credited to any particular 
photographer, the Bulletin Municipal (October 1944) carries several images by local 
photographer Dieuzaide. His authorship is clearly identifiable by his professional name YAN.  
One of his most potent photographs reproduced in thie publication depicts the remarkable 
spectacle of public mourning that took place on 22 August 1944 (see Figure 2). These mass 
burials were organised by the Resistance in concert with religious authorities with two key 
aims, ͞à la fois d͛hoŶoƌeƌ les ŵoƌts de la gueƌƌe et de ŵoďiliseƌ les suƌǀiǀaŶts autouƌ de 
ǀiĐtiŵes͛. 30 It was a way to strengthen feelings of solidarity by allowing populations to feel 
that they were participating and sharing in the sacrifice represented by these deaths. In this 
evocative photograph of the event in Toulouse, the crowd appears more disciplined that the 
previous day and their dark mourning attire is apparent. Dieuzaide͛s wide angled shot of the 
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ceremony appears to be taken from a height, perhaps from within the cathedral itself. The 
upper side of the image shows the extraordinary sight of at least ten lorry trailers carrying 
the 35 coffins decked with flowers, lined up on the forecourt of the St Etienne cathedral. 
The cobbles of the cathedral square dominate at the centre of the image. A vast empty 
space reflecting absence. Clustered around the other three sides of the picture, crowds 
appear as an indistinguishable mass of white heads and darker bodies. In the foreground of 
the image, a small group of clergy, including local archbishop Msr Saliège, 31 prepare to 
conduct the open air ceremony. This public display of a community united in grief 
communicates a telling message of shared loss and shared experience. The subsequent 
dissemination of this image emphases this moment as a key step towards the re-
establishment of the Republican community.  
 
Insert Figure 2: Caption: Sur le parvis de la Cathédrale St Etienne, la foule entoure les 35 
cercueils des patriotes tombés pour la liberation de Toulouse Photo YAN 
 
Without doubt the most impressive crowd photographs that circulated during these weeks 
aƌe those that ǁeƌe takeŶ duƌiŶg de Gaulle͛s ǀisit iŶ ŵid-September 1944. In an echo of de 
Gaulle͛s ŵetiĐulouslǇ oƌgaŶised paƌade doǁŶ the Champs Elysée in the capital on 26 August 
1944, 32  the people of Toulouse again assembled in huge numbers to welcome him.  
The huge jubilant crowds who turned out to greet him on these trips served the same 
purpose as in Paris.  They literally represented the ͚soǀeƌeigŶ people͛ ǁhose ǀeƌǇ pƌeseŶĐe 
served to anoint de Gaulle and confirm his legitimacy as the leader of the restored Republic. 
His ǀisit had paƌtiĐulaƌ sigŶifiĐaŶĐe iŶ the ƌelatioŶ to the pƌoǀisioŶal goǀeƌŶŵeŶt͛s ĐoŶĐeƌŶs 
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about the potential power of local resistance organisations. It sealed the power of the 
Republican authorities and brought an end to the confusion that had reigned in the city. 
 
In a presentation that varied little across the range of newspapers, De Gaulle͛s visit was 
explicitly equated with the return of the Republic and the captions, strap lines, and articles 
that accompany the photographs all combined explicitly to represent the crowds as the 
͚people͛, giving the reader a clear steer as to how to interpret the images. Here the crowds 
were once more to be read as acting in their role as ͚self-ĐoŶsĐious pƌoduĐeƌs of histoƌǇ͛ aŶd 
this message was strongly communicated. No less than three newspapers, L͛Espoiƌ, Liberté 
and La Victoire circulated the very same side-view photograph of the crowd in the main 
sƋuaƌe gƌeetiŶg de Gaulle͛s ŵotoƌĐade led ďǇ his opeŶ topped Đaƌ (see Figure 3). People in 
the buildings around the square hang out of windows and appear dangerously positioned on 
the awnings of shop fronts (one did collapse). Many people have their hands raised forming 
the V sign with their fingers. There could be no doubting their number and their enthusiasm 
as the headline in L͛Espoiƌ on 17 September 1944 makes clear: ͚Toulouse accueille avec 
enthousiasme le Général de Gaulle: Place du Capitole, une foule innombrable acclame le 
Chef du gouǀeƌŶŵeŶt͛. In this edition, the images of populations are very explicitly linked to 
͚LiďĠƌatioŶ et DĠŵoĐƌatie͛, the title of aŶ aĐĐoŵpaŶǇiŶg aƌtiĐle plaĐed just to the left of the 
image. In a different presentation, La Patriote du Sud-Ouest (see Figure 4) on 17 September 
1944 replicates the earlier shot of the population taken from the back of the packed Place 
du Capitole gazing up at de Gaulle as he delivered his address. Placed under the headlines 
͚Viǀe le GĠŶĠƌal de Gaulle, Viǀe la ‘ĠpuďliƋue FƌaŶçaise͛, the photogƌaph is ĐaptioŶed 
͚“oiǆaŶte ŵille peƌsoŶŶes ĐhaŶteŶt ͚La Maƌseillaise͛ plaĐe du Capitole͛. The force of this 
image comes from its depiction of these populations at last able to sing their national 
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anthem freely and openly, enthusiastically participating in this significant republican rite. Set 
in familiar surroundings, these images and headlines fed ƌeadeƌ͛s iŵagiŶaƌǇ ŶotioŶs of theiƌ 
own community in ways that were deliberately designed to foster a sense of belonging and 
underline the part played by the crowd in the return of the Republic. 
 
Figure 3:  La foule peŶdaŶt la Maƌseillais, L͛Espoiƌ, ϭϳ Septeŵďeƌ ϭϵ44 
Figure 4 : Soixante mille personnes chantent la Marseillaise, La Patriote du Sud-Ouest, 17 
September 1944 
 
Blanket press coverage of de Gaulle͛s ǀisit foĐused not just on the rapturous cheering 
crowds but also revealed him greeting new local officials, and repeatedly inspecting various 
local FFI resistance forces. The circulation of such images was essential to underline his role 
as military leader as well as his position as head of the restored Republic. However, the 
commemorative edition of the Bulletin Municipal which appeared in October 1944, just 
weeks afterwards, makes no reference whatsoever to de Gaulle. This doubtless reflects the 
bitterness that ensued in the aftermath of his visit among some resistors. In response to 
reports about local unrest, de Gaulle was determined to re-establish order and gain 
recognition for his government. Away from public view, he made his authority felt and left a 
number of resistors, including Ravanel, feeling very confused about the lack of recognition 
of the role they had played. 33  It seems likely that this socialist/communist led authority 
comprised exclusively of representatives who had been active in the Resistance may have 
decided to omit de Gaulle from their account of events.34  However, while de Gaulle was 
mistaken in believing the communist resistance forces had ambitions to seize power, there 
is no denying the presence of vast numbers of resistance fighters in the city.  Variously 
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deŶoted iŶ the loĐal Toulouse pƌess as ͚l͛aƌŵĠe du peuple͛ oƌ ͚l͛aƌŵĠe saŶs uŶifoƌŵe͛, the 
mass presence of these fighters received comparatively little coverage in the press at the 
time. While certain events and parades were reported by certain titles, they were almost 
Ŷeǀeƌ aĐĐoŵpaŶied ďǇ photogƌaphs. Hoǁeǀeƌ, oŶ ϭϰ OĐtoďeƌ ϭϵϰϰ a dediĐated ͚FFI 
eǆhiďitioŶ͛ ǁas iŶauguƌated iŶ the city depicting the activities of these resistance forces in 
Paris and Toulouse.  
 
Resistors and resistance – depicting the people’s army 
 
Unlike photographs that appeared in the press, an exhibition offers a very different viewing 
context. While no record appears to have survived of the precise content of this ͚FFI 
exhibition͛, Dieuzaide͛s photographs figured as one journalist confirms: ͚Cette eǆpositioŶ 
très complète retrace les épisodes des combats de rues et nous permet de revivre les 
heures de la libération de la Ville Rose grâce aux photos de notre confrère le reporter Yan 
qui prit sur le vif les épisodes de Đes iŶstaŶts iŶouďliaďles͛. 35 His full collection of Liberation 
photogƌaphs ĐaŶ ďe ĐoŶsulted iŶ the ĐitǇ͛s ŵuŶiĐipal aƌĐhiǀes and they suggest that this 
description of their content was perhaps stretching the truth a little. The city experienced 
few open battles with the Germans, and those that did take place are not captured in these 
images. However, it is true that the collection includes compelling portraits of young FFI 
fighters arriving in the city, just hours after the Germans had departed the city.36   The 
significance of the exhibition is underlined by another enthusiastic reporter: ͚On ne raconte 
pas cela. On ne décrit pas Đela. Il faut l͛aǀoiƌ ǀu pouƌ ŵieuǆ se ĐoŶǀaiŶĐƌe Ƌu͛oŶ Ŷe brise pas 
un people comme le nôtƌe Đaƌ il ƌeŶait des ƌuiŶes et il s͛aƌŵe de ses douleuƌs pouƌ lutteƌ 
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saŶs ƌelâĐhe jusƋu͛à la ǀiĐtoiƌe͛. 37 Significantly, the images record in detail the repeated 
parades in late August and September and the crowds that flocked to see them.  
 
During the Occupation, as a form of display, the military parade had belonged to the 
occupation troops and collaborationist formations who had regularly marched through the 
city centre in a show of power.38 The ͚defilĠs de la ǀiĐtoiƌe͛, that took place in the aftermath 
of the liberation in Toulouse as elsewhere, were therefore both a show of power and a 
reappropriation of the space where, days before, German troops had been parading. The 
paƌade iŵages iŶ Dieuzaide͛s ĐolleĐtioŶ aƌe ǀeƌǇ different in style and composition from 
those of the mass crowds that appeared in the press. One taken on 22 August, the day of 
the mass burial, offers a close study of the parading men (See Figure 4). The two men deep 
in the column appear diagonally across the frame and the soldier in the foreground is 
blurred as he is captured in movement. The distant crowds are also out of focus though 
their presence is apparent. While most of the fighters look forwards purposefully, unlike the 
mass crowds, a couple of the men gaze in the direction of the camera perhaps because the 
photographer has called out to them. They are a motley crew. Most are armed and carry 
their rifles over their shoulders, one taller man in the middle of the image carries his arm on 
his shoulder thereby breaking the symmetry of the column. They are variously dressed in 
trousers (only one is dressed in shorts), with long sleeved white shirts rolled up to the upper 
arm. A number have a form of field jacket, perhaps part of a uniform. The photograph 
communicates movement and purpose, the men appear serious, focused on their task and 
are not distracted by the crowd. Despite the lack of uniform and other trappings of a regular 
soldier, the image suggests strongly their desire to demonstrate to onlookers that they were 
as organised as an army and they carry this role proudly. 
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Figure 5: CaptioŶ: Le MaƋuis aƌƌiǀe…. Photo YAN 
 
If Dieuzaide͛s photographs tell stories of masculine force, his images also identify a large 
degree of feminine participation. Further photographs depict the various resistance groups 
parading under banners (similar to those of Julia Pirotte in Marseille). These include the 
Front National, for example, and the Groupe Matabiau ǁhiĐh fought to liďeƌate the ĐitǇ͛s 
main station. Women are apparent both as marching resisters and as active participants in 
the crowd. People can be seen enthusiastically flooding onto the streets to demonstrate 
their solidarity with the armed resistors, at last able to publically declare their support, keen 
to show where their allegiances lay at this crucial moment of regime change. Significantly, 
Dieuzaide͛s iŵages ƌefleĐt the high pƌeseŶĐe of “paŶish ‘epuďliĐaŶs iŶ the city who were a 
key part of the Resistance there. One photograph shows “paŶish ͚gueƌilleƌos͛ paƌadiŶg ǁith 
the Spanish republican flag on 3 September 1944. They wear the helmets of the Nazis they 
had killed during battles at the nearby village of Rimont which they painted blue. 39 
Dieuzaide͛s photogƌaphs reflect the transnational and gendered nature of the Resistance in 
the city and emphasize the key contribution made by both women and the Spanish 
Republicans, a contribution that was largely overlooked local and national reports of the 
events of the liberation at the time.  
 
Such representations of the FFI are very different from those of that circulated in Paris 
where the FFI forces were mainly portrayed actively battling in the streets or defending 
barricades. The presence of photographs depicting events that took place in Paris as well as 
Toulouse in the exhibition must have made this difference seem very stark. This contrast is 
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particularly apparent in the 2 October 1944 edition of La République du Sud-Ouest 
headlined: ͚La LiďĠration de Paris – pƌeŵieƌ ƌepoƌtage photogƌaphiƋue suƌ l͛iŶsuƌƌeĐtioŶ et 
la liďĠƌatioŶ de la Đapitale͛. The paper dedicates over half of the front page to various action 
images depicting barricade building, battle scenes near the Opéra, the surrender of the 
GeƌŵaŶ ĐoŵŵaŶd iŶ Paƌis aŶd LeĐleƌĐ͛s taŶks iŶ fƌoŶt of the AƌĐ de Tƌioŵphe. This seleĐtioŶ 
of photographs fits with the doŵiŶaŶt Đultuƌal Ŷaƌƌatiǀe of Paƌis͛s self-Liberation that, as in 
Toulouse, was supported by an iconography that drew on understandings of popular 
ƌeǀolutioŶ to sǇŵďolize the people͛s paƌtiĐipatioŶ iŶ the ƌesuƌgeŶĐe of the ‘epuďliĐ. In Paris 
however, this was powerfully represented in pervasive images of fighting at the barricades. 
The theatricality and spectacle of the barricades has been much commented, most recently 
by Catherine Clark who has pointed out: ͚…The ďaƌƌiĐades ŵatteƌed … as sites of soĐial 
eŶgageŵeŶt…Barricades became places not just of the assertion of popular sovereignty, but 
also the construction of communal solidarity during a joyous yet uncertain time͛. 40 The 
events in Toulouse did not produce the material for such iconic scenes of battle and 
surrender. 
 
The reasons for the contrasting photographic records of Paris and Toulouse therefore lie 
with the different ways that the Liberation played out in both locations.  While there were 
also calls for popular insurrection and the building of barricades in Toulouse, they were 
issued more symbolically than as the basis for armed action.41 Ravanel had invited the 
people of the city to erect barricades in his speech on 21 August 1944. This left them in no 
douďt aďout the diƌeĐt paƌallels he dƌeǁ ǁith the ƌeǀolutioŶ: ͚Coŵŵe eŶ ϭϳϵϯ, il faut Ƌue 
notre peuple conquière sa liberté les armes à la main. Aux barricades ! Voilà le cri que tout 
Français doit pousser dans notre ville. Nous sommes libres mais les colonnes allemandes, 
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ďousĐulĠes, tƌaƋuĠes, soŶt auǆ poƌtes de Ŷotƌe ĐitĠ͛. 42  A handful of barricades were 
constructed but they had even less relevance to the actual battles of the Liberation than in 
Paris. A couple were strategically placed on the outskirts of the city to protect against 
German forces withdrawing from surrounding areas and did see combat,43  the others were 
no more than a demonstration of solidarity. A few photographic images of barricades exist 
and were widely reproduced, but they compares unfavorably to the plethora of 
photographs of Parisians actively building, manning and defending barricades in the capital. 
Nonetheless so important was it that there should be evidence of barricades that the 
creators of the ill-fated filŵ ͚La LibéƌatioŶ de Toulouse͛ eǀeŶ ƌeĐoŶstƌuĐted sĐeŶes of 
barricade building so this activity would be represented. 44 
 
The foƌĐe aŶd sigŶifiĐaŶĐe of Dieuzaide͛s photographs rest not just with the ways the 
resistance was represented by his images in the exhibition, but the fact that these images 
also dominated in later commemorative publications. 45 Celebrating the resistance and, in 
particular, representing the people͛s aƌŵǇ, ĐoƌƌespoŶded to a form of community building 
designed to foster a sense of pride and positive self-identification with the nation. It helped 
to build a new national unity around the myth of Resistance. This was evident the following 
year when his images were mobilized widely in the local press on 24 August 1945 to mark 
the anniversary of the Liberation. These editions also reproduced other images by the 
photographer which capture the moments when people first began to venture onto the 
streets to experience their newly gained freedom. This third photographic  
theme provides a more explicit symbolic visuality in relation to the aĐtioŶs of the ͚people͛. 
These are photographs  laden with symbols and metaphors of the Republic.   
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Small group portraits – Enacting the Republic 
 
This series of photographs is remarkable for the detail with which it records the behaviour 
of individuals in the crowds. This was a subject of interest to Dieuzaide who recorded these 
situations in ways which align with that of the street photographer as a flaneur. First 
brought to prominence by the poet Charles Baudelaire, the idea was also later adopted by 
Walter Benjamin. ͚The flaŶeuƌ ǁas a jouƌŶalist, ǁƌiteƌ, photogƌapheƌ oƌ aƌtist ǁho ǁas 
passionately devoted to experiencing everyday life in the great city, recording it in word or 
picture and presenting its essence in a constellation of signs and images that could capture 
its ŵoďilitǇ aŶd ŵotioŶ, the diǀeƌsitǇ of its populatioŶ aŶd the ǀaƌietǇ of its appeaƌaŶĐes…͛. 
46 Michel de Certeau has also reflected that the study of the everyday begins when the 
writer shifts attention to the ͚oƌdiŶaƌǇ ŵaŶ͛, the ͚ĐoŵŵoŶ heƌo͛. 47 Dieuzaide͛s foƌŵ of 
witness photography resembles such an approach. He does not stand apart from his 
subjects but appears to be one of them keeping a visual record of events as they unravel 
around him.  What distinguishes his photographs from the press images of the mass crowds 
is that individuals can be clearly observed. Their clothes and hairstyles are apparent, and 
sometimes even their facial expressions are visible. The photographs show locals tentatively 
exploring the center of the city just after the departure of the Germans, and once their 
absence is confirmed, they rush to dismantle the German signage. This suggests their active 
involvement in the Liberation both actual and symbolic during this key moment of transition 
to the Republic.  
 
One sequence presents a markedly telling example of republican symbolism. Originally 
ĐaptioŶed ďǇ the photogƌapheƌ as ͚La fiŶ d͛uŶ aigle͛, it was reproduced in full in the 24 
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August 1945 edition of Liberté Soir (see Figure 6). Here the Nazi eagle is a central and 
powerful motif. The sequence opens with a first image of the deserted Soldatenheim, the 
social club for German soldiers, and the Nazi eagle that stood above it. Dieuzaide later 
recounted how the situation unfolded.  Standing outside the Soldatenheim, he saw a young 
man climb onto the awning of the terrace and kick down the ͚aigle à Đƌoiǆ gaŵŵĠe, sǇŵďole 
de tous nos ressentiments. Geste plein de signification, dont certains derrière leur fenêtres, 
saissent tout le sens : <<ils ne sont plus là>>. … EŶ diǆ ŵiŶutes, la PlaĐe …se ƌeŵplit d͛uŶe 
foule hétéƌoĐlite, s͛attaĐhaŶt à dĠtƌuiƌe tout souǀeŶiƌ de Đette Ŷoiƌe pĠƌiode͛. 48 The second 
image reveals this. Where no one was visible in in front of the building in the first image, 
now the space is full of people. This is a well-dressed crowd, young adults of both sexes in 
their early twenties. They appear to be milling around, peering into the empty building, 
confused bystanders, shocked to see the places that the Germans once frequented now 
deserted. Then they notice the Nazi eagle now on the cobblestones beneath them which 
they stamp on, then destroy. The close up of a woman standing on the Nazi eagle evokes 
particularly powerful and obvious republican symbolism. It is apparent from the original that 
the framing of the photograph has been adjusted, cropped and enlarged to emphasize the 
ǁoŵeŶ͛s loǁeƌ toƌso in the published version (see Figure 7).  The fact that her upper body is 
not visible anonymizes her. She is however very obviously female, and as such, she 
forcefully invokes a symbolism of Marianne, the embodiment of the Republic. 49 At the 
same time, she is simply an individual caught by the camera, a ͚ƌepƌeseŶtatiǀe͛ of the 
sovereign people. In stamping on the Nazi eagle, her actions can be read as an emphatic 
aĐĐouŶt of the people͛s ĐoŶtƌiďutioŶ to theiƌ liďeƌatioŶ. As a symbol of Marianne, she also 
unambiguously represents the triumph of the Republic over Nazism.  
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Insert Figure 6:  Caption: SƋuaƌe WilsoŶ, il y a uŶ aŶ. Les AlleŵaŶds soŶt paƌtis…. Toulouse 
fait sa toilette, Liberté Soir Monday 20 August 1945 
IŶseƌt Figuƌe ϳ: Dieuzaide alďuŵ of ĐoŶtaĐt sheet of seƌies ͚La fiŶ d͛uŶ aigle͛ ;if soŶ alloǁsͿ 
 
The actions of these individuals in the crowd therefore promotes a powerful visual story of 
the role played by the people of Toulouse iŶ ͚theiƌ͛ liďeƌatioŶ. They perform their 
allegiances in a very public way, conducting themselves with an appropriate patriotic fervor. 
TheǇ ďoth Đlaiŵ theiƌ iŶdiǀidualitǇ, aŶd staŶd iŶ as ƌepƌeseŶtatiǀes of ͚the people͛. The force 
of these images comes from the fact that people could recognise themselves and their own 
experiences represented iŶ theŵ. As HiƌsĐh aŶd “pitzeƌ haǀe ideŶtified, ͚stƌeet photos aƌe 
telling objects, portraying how individuals perform their identities in public: how they 
inhabit public spaces and situate themselves in relation to class, cultural and gender Ŷoƌŵs͛. 
50  Most importantly, in providing an effective and comprehensible short-hand to symbolize 
the peoples͛ iŶsuƌƌeĐtioŶ aŶd the people͛s suppoƌt foƌ, aŶd aĐtiǀe paƌtiĐipatioŶ in, the 
return to the Republic, these photographs show individuals in the croǁd aĐtiŶg as ͚Đo-
pƌoduĐeƌs of histoƌǇ͛.  
 
Ways of not seeing 
 
The three crowd themes discussed above bring to light the various forms of republican 
symbolism that can be read in photographs disseminated across the Toulouse area in the 
press and early commemorative literature during and after the Liberation. Conversely, other 
aspects of the crowd were deliberately kept from public view despite the fact that those 
present must have witnessed what went on. This bad, sinister crowd behavior was linked to 
 24 
what histoƌiaŶs ƌefeƌ to as the ǁild puƌges, the ͚ĠpuƌatioŶ sauǀage͛ oƌ ͚ŵouǀeŵeŶts de 
colères͛. Foƌ Bƌossat, the aĐtioŶs of the ͚ŵauǀaise foule͛ epitomize the reverse side of the 
celebrating crowds who enjoyed the popular festivities : ͚eŶ faisaŶt ŵassiǀeŵeŶt irruption 
sur les places et dans les rues, se dessine une étonnante réversibilité : le peuple-foule qui 
célèbre son unité se raconte aussi bien en bonne ŵasse … Ƌu͛eŶ mauvaise͛. 51 In terms of 
crowd theory, this kind of behavior was closer to that of the unruly mob, a violent unfurling 
of frustration and score settling directed against those who were seen as collaborators 
responsible for the dangers, difficulties and discomforts brought by the Occupation. The 
new authorities attempted to calm this desire for revenge and repeatedly warned against 
͚aĐtes iŶdiǀiduels͛ assuƌiŶg loĐals that theǇ ǁould take offiĐial ĐoŶtƌol of the puƌges aŶd 
promising that the guilty parties would be punished. 52 Nonetheless there were several 
examples of self-interested mob behavior including pillaging of the recently abandoned 
buildings that the Germans had occupied and aggression towards those individuals who 
were believed to have collaborated. Women were particularly vulnerable targets. 
 
Extensive research has documented the widespread wave of violence towards collaborators 
including the head shaving of women aĐĐused of ͚ĐollaďoƌatioŶ hoƌizoŶtale͛.53  In Toulouse 
ten women were reportedly publically humiliated in this way. 54 Bernard Lacase recounts his 
experiences of the cƌoǁd͛s aŶgeƌ on 20 August at 1pm: 
Je l'ai ǀue à l'œuǀƌe, la foule ! Feŵŵes, filles hagaƌdes pouƌsuiǀies, tƌaƋuĠes, 
arrachées de leur gîte et traînées dans la rue, offertes à la furie, à la haine de tous : « 
Des complaisantes ! » avait-on dit. Mais cette enfant, d'à peine quinze ans, toute 
nue, tirée par les cheveux par une mégère qui n'avait, paraît-il, à se reprocher que le 
libertinage de sa mère ! 55 
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Dieuzaide has since also conceded that he witnessed such behavior, but pointedly refused 
to photograph it, thereby omitting it from the historical photographic record. He later 
ǁƌote: ͚Les leŶdeŵaiŶs de la LiďĠƌatioŶ Ŷe se passğƌeŶt pas saŶs uŶ ĐeƌtaiŶ dĠsoƌdƌe: 
feŵŵes toŶdues, fiĐelĠes suƌ le toit d͛uŶe ǀoituƌe ĐoŶduit par des hommes offrant un 
martinet aux passant souhaitant les flageller, où autres scènes ignobles, dégradantes pour 
l͛hoŵŵe, et Ƌue je ŵe suis ƌefusé de photogƌaphieƌ͛. 56 Few photographs survive taken by 
French onlookers and the dissemination of photographs of femmes tondues was rare at the 
time. 57 This kind of self-censorship in relation to the Liberation when less positive images of 
crowd behavior were either not photographed or omitted from public view was replicated 
across the country. The circulation of such images would not have served to show 
populations, or members of the Resistance behaving in a positive light. Therefore, the 
images that circulated in Toulouse, as in Paris or Marseille, excluded those of crowds 
participating in head shaving, jeering at collaborators, mistreating German prisoners, or 
pillaging and engaging in patterns of behavior that were deemed to be negative. These 
images did not fit with the representation of the crowd fulfilling its democratic role in line 
with the return to the Republic. This focus on the positive aspects of crowd behavior 
suggests a deliberate effort to lionize the people in ways that would serve to evacuate and 




Photographs of the jubilant crowds provided a positive and familiar trope for spectators. 
Imbued with a symbolic importance relating to the return of the Republic, these images 
provided a visual text of the mythic moment of deliverance and national transformation in 
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which the people had played a part. The very anonymity of the people portrayed however 
raises telling questions. Were these cheering crowds comprised of the same individuals who 
had also come to greet Pétain on his visits? Were people seeking to publically position their 
allegiances appropriately in the light of the changed political context? For one local 
journalist, the events of the Liberation brought to the fore ͚l͛autheŶtiƋue foule fƌaŶçaise, Ƌui 
Ŷ͛ouďlie jaŵais Đe Ƌu͛elle sait et peut à la fois plaisaŶteƌ, ĐhaŶteƌ, gƌoŶdeƌ et se ďattƌe͛. 58 Is 
the suggestion here that the previous crowds were somehow inauthentic? The potential 
fickleness of the crowd did not escape the attention of another key contemporary observer, 
Pierre Bertaux, Commissaire de la République in Toulouse. Having discussed this question 
with de Gaulle during his visit, he reported his thinking in his own account of the Liberation 
of the city. He eventually drew the conclusion that the crowd could have comprised 
different individuals in each context. ͚La foule, impressionnaŶte, Ŷ͛est pas <la ŵasse> aǀeĐ 
laƋuelle oŶ teŶd à la ĐoŶfoŶdƌe. Elle Ŷ͛eŶ est Ƌue la figuƌatioŶ ; et il Ŷ͛est pas iŶĐoŶĐevable 
Ƌu͛uŶe ŶatioŶ ait assez de ressources pour, sur la même scène, faire apparaitre selon les 
circonstances deux équipes différentes de figuƌaŶts de l͛histoiƌe, l͛uŶe pƌeŶaŶt la ƌelğǀe de 
l͛autƌe.59  Photographs alone do not allow for much clarification of this question. An 
exhibition organized by the municipality in Nancy in 1997 on the experiences of the 
Occupation in the city brings this to light in a potent way. In the final panel of the exhibition, 
the curators placed photos of PétaiŶ͛s ǀisit to the ĐitǇ oŶ Ϯϰ MaǇ ϭϵϰϰ Ŷeǆt to those of de 
Gaulle͛s ǀisit soŵe ǁeeks lateƌ oŶ Ϯϱ “epteŵďeƌ ϭϵϰϰ. There is no discernible difference 
between these images: ͚les photogƌaphies ŵoŶtƌeŶt eǆaĐteŵeŶt la ŵġŵe Đhose: uŶe plaĐe 
Ŷoiƌe de ŵoŶde, des ͞gestes de liesse͟ eŶǀeƌs uŶ hoŵŵe s͛adƌessaŶt auǆ NaĐĠieŶs du 
ďalĐoŶ de l͛Hôtel de Ville͛. 60 
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At first glance, one crowd photograph can look much like another, but as this discussion has 
demonstrated, it is the way they are framed, captioned and the articles that appear with 
them that signal the key messages readers were encouraged to draw from them. This study 
of a corpus of photographs of Toulouse has allowed us to identify a visual vocabulary 
adapted to local circumstances in ways that was designed to allow spectators to relate to, 
and identify with, the events of their city. The reproduction and dissemination of 
photographs blended with articles and text highlight the efforts made by the press to 
promote these messages to their readers.61  In order to be effective, readers needed to 
recognise themselves in these images, and be equipped to read the symbols embedded in 
them. To achieve this, whether they represented images of the crowds as a cheering mass, 
oƌ the paƌades of the people͛s aƌŵǇ oƌ iŶdeed the aĐtioŶs of iŶdiǀiduals ǁithiŶ the Đƌoǁd, 
these photographs all reference the sovereign people in a vision that effectively 
transformed locals into political actors, iŶto ͚Đo-pƌoduĐeƌs of histoƌǇ͛.  
 
While testimony and diaries record subjective reflections and private experience, photos 
taken in urban spaces bear witness to public acts and encounters. 62 Jennifer Tucker posits 
that ͚stƌeet photogƌaphs … illustƌate the poǁeƌ of photogƌaphǇ foƌ doĐuŵeŶtiŶg histoƌiĐ 
events acted out in public spaces, for testing the boundaries of ownership of public urban 
spaces, and for injecting new voices into public conflicts over who belongs in which streets, 
and on what terms. 63 Welch also reminds us that the photographic image helps us to grasp 
the nature of space, and the role of visual mediation in shaping the perception, construction 
and understanding of history. 64 Newspaper editors and photographers of the Liberation 
sought to solicit a sense of participation, and engage readers  to rebuild their local, regional 
and national communities. If barricade building was important for widening the participants 
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beyond the ranks of organised resistance in Paris, putting the crowds centre stage as 
representing the people rallying to the new authorities in Toulouse was a similar strategy. 
The images of enthusiastic crowds welcoming de Gaulle in Toulouse were as effective on a 
local level as they were in Paris. Riera and Schaffer have commented on how countries 
needed to foster a sense of post-war common purpose and to find a consensual narrative. 65 
Photography drew on a familiar national symbolism  to communicate that message. So 
effective were these messages that this powerful and durable cultural narrative of FƌaŶĐe͛s 
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